ABERTAWE FESTIVAL for YOUNG MUSICIANS
Charity Registration No 1042635

www.afym.org.uk

Thursday 1st February to Tuesday 6th February
at
The Guildhall, Swansea

SYLLABUS 2018
Closing Date for Entries:

31 October 2017
No late entries can be accepted

HALLOWE’EN!

Remember it’s your last chance to enter—don’t miss this
deadline
Post your entries before half term

FESTIVAL CONCERT
Taliesin Arts Centre, Swansea University
SUNDAY, 18th MARCH 2018 at 3.00 pm
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Visit our website at www.afym.org.uk
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Welcome to the syllabus for AFYM 2018
The 2018 festival marks an important landmark for the AFYM as it is
our 25th anniversary. Founded in 1993, by two enterprising music
teachers, the first festival lasted only for one day in a single venue. The
festival now extends over six days and runs in two or three halls at any
one time. We hope that we are offering something for everyone to
enjoy, and in which to take part.
To celebrate our anniversary, our President - Pamela Wedgwood, will
be holding two composition workshops, and we will be working in
partnership with the BBC National Orchestra of Wales and the Swansea
Music Service to offer two workshops, one for junior strings and the
other, for full orchestra.
Once again, we have put in place a wonderful team of adjudicators,
some new faces and some old friends returning to the festival. We
welcome back the international clarinettist David Campbell, who was
our first woodwind adjudicator in 1994. Gerard McChrystal will hold
his popular saxophone workshop, and we hope to offer masterclass
opportunities during the festival.
We look forward to seeing you at AFYM 2018, and to hearing you play.

Entry procedures - please read:
Competitive classes - the repertoire to be performed in each class is to be named
on the entry form – see Rule 7. If the performer at the Festival changes his/her
piece/s they are disqualified, i.e. they cannot be awarded a medal and will not
receive adjudication from the platform.
For Non-Competititve classes this does not apply. There is no requirement to state
repertoire on the entry form, it will be announced on the day. Anyone who enters a
Competitive class and does not list repertoire on the entry form may be
automatically transferred to a suitable Non Competitive class – see Rule 7.
Performers must adhere to time limits.
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LIST OF CLASSES:
CLASSES 1 - 20

PIANO

CLASSES 24 – 32

STRINGS and HARPS

CLASSES SX1 – SX3

SAXOPHONE

CLASSES 39 – 48

WOODWIND AND BRASS; RECORDER
SOLO AND DUET

CLASSES 50 - 63,
PF1 to PF3, TFE and JZ

ALL INSTRUMENTS

Classes for all instrumental players, as soloists, duettists and
ensemble players are included in this syllabus.

PRACTICE FACILITIES:
The Guildhall is a very busy public and working building. We regret that we
cannot offer practice facilities to AFYM performers. The George Hall may
NOT be used for practice or tuning up.
ACCOMPANISTS
AFYM does not provide an official accompanist. Listed below are pianists who
may be available. Please make EARLY contact with an accompanist if you do
not have your own, to make sure that you can be accommodated, particularly
with difficult pieces, which the pianist will need to practise. Any arrangement
made between you and the accompanist is a private one, not involving the
Festival. You are advised to check with accompanists that music you mail to
them has been received.
Rachel Ramos
Susan Croall
Dorothy Singh
Richard John
Robert Marshall

Tel. 01792 461563
Tel. 01792 205318
Tel. 01792 851097
07919653434
Tel. 01792 361941

e-mail
e-mail
e-mail
e-mail
e-mail
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rach_attwell@hotmail.co.uk
susan@croall.com
dorosingh@hotmail.com
Richardjohn81@googlemail.com
robmarshall.piano@btinternet.com

ADJUDICATORS
Gary Branch
David Campbell
Robert Codd
Patricia Keir
Gerard McChrystal
Pam Wedgwood
plus 1 other tbc – see our website for update

Gary Branch
Gary Branch studied piano at Trinity College
of Music, London graduating with a GTCL
Honours
degree
and
Post-Graduate
Performance Certificate. He won numerous
prizes including The Elsa and Leonard Cross
Memorial Trust Scholarship for a performance
of the Mozart Piano Concerto No.22. He
continued his studies in Amsterdam at the
Sweelinck Conservatoire. Returning to
England - he founded Forest Music School in
South-West Essex and concentrated on
teaching and ensemble playing. He is a former Director of the Harlow Piano
Festival. He formed ‘Quadmanus’ to promote and perform works for piano duet
and two pianos. He has broadcast on BBC local radio and has performed widely
around the UK and in The Netherlands. Gary has performed widely across the
UK as accompanist and soloist at venues such as St, James's Church, Piccadilly,
Blackheath Concert Halls and Steinway Hall in London. Gary continues to teach
in both south-west Essex and south-east Wales. In Essex he works alongside two
colleagues Nicky Creighton and Joel Goodman in helping young talented and
advanced students achieve their aims. In Wales, he was appointed in 2013 as an
official accompanist for Cardiff University. Gary returns for 2018 having
adjudicated at the AFYM in 2016
http://www.garybranchpiano.co.uk/

5

DAVID CAMPBELL
DAVID CAMPBELL - Clarinet Tutor. David Campbell is internationally
recognised as one of Britain’s finest musicians and was described by the doyen
of British clarinettists, the late Jack Brymer, as ‘the finest player of his
generation’. Much of Campbell’s early
career was spent as a clarinettist in the field
of contemporary music as a member of Sir
Peter Maxwell Davies’ chamber ensemble.
Over recent years David Campbell has
developed the solo and chamber music
strands of his career. His repertoire is wideranging but he still champions new works,
many of which have been written for him.
David has enjoyed a busy career for forty
years, in which he has played as a concerto
soloist and chamber musician in more than
forty countries with leading orchestras and
ensembles. His discography of about 20 recordings shows his wide-ramging
repertoire from Maxwell Davies to Mozart and Brahms. He is an enthusiastic
teacher and as well as being Head of Woodwind at Westminster School is in
great demand for his coaching and masterclasses. David has been Artistic
Director of Musicfest, Aberystwyth (a combined summer school and festival)
for 15 years and enjoys running a regular course at Jackdaws.

ROBERT CODD
Robert Codd was educated at
Clifton College, Bristol, where
he first took up the bassoon and
University College, Cardiff,
reading
Natural
Sciences
initially, but later changing to
Music. In 1966 he graduated
with a B.Mus. and in the same
year gained an LRAM,
(Performers), on the bassoon.
Shortly afterwards he won a
scholarship to the Royal College of Music in London. He combined college
activities with classroom teaching in the East End of London, peripatetic
woodwind teaching for Buckinghamshire and chamber music. On leaving
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college he spent several years freelancing, especially with contemporary music
and wind chamber groups, as well as many performances with London Festival
Ballet. From 1973 to 2003 he was Principal Bassoonist with the BBC National
Orchestra of Wales as well as being involved with chamber music, teaching and
educational work. Over the years he has been involved with several wind
ensembles, adjudicating, teaching and other educational work and has played
with many orchestras, including the CBSO, BSO and LSO, the London Mozart
Players and the Orchestra of Welsh National Opera. He has been a Bassoon
Tutor at Cardiff University and at the RWCMD since 1974 also working as a
tutor at Jackdaws.

PATRICIA KEIR
Patricia Keir began her formal musical
studies at the Royal Scottish Academy of
Music and Drama, graduating with a BA in
Music Education and a DRSMD in Solo
Performance. Patricia won all the major
piano prizes while a student at the RSAMD,
then gained scholarships to continue her
piano studies firstly with Viktor Friedman in
Philadelphia, USA, then at the Royal
College of Music with Irina Zaritzkaya,
graduating from the RCM with a MMus in
Performance
Studies.
Patricia
has
performed throughout the UK as piano soloist, accompanist and chamber
musician, but chose a career in music education. In 2000, Patricia was appointed
Head of Junior Conservatoire at the Royal Welsh College of Music and Drama
in Cardiff, the National Conservatoire of Wales. In 2010, she led a major
expansion of the department to encompass the College’s Young Actors Studio
and its Outreach, Summer School and Community Programme activity. In 201112, the department delivered weekly specialist training in music and drama to
over 400 children and young people, as well as outreach projects to over 10,000
participants across Wales. Patricia joined NYCGB's Board of Trustees in 2014.
Patricia last adjudicated at the AFYM in 2014.
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GERARD MCCHRYSTAL
Gerard McChrystal comes from Derry, N.Ireland. He studied in Manchester,
London and Chicago. Gerard has performed in 30 countries including USA,
South Africa, Indonesia, Azerbaijan, Korea and Germany. He has recorded
albums with BBC NOW, Ulster Orchestra, London Musici, guitarist Craig
Ogden, The Smith Quartet, Yan Pascal Tortelier and record labels include
Chandos, Signum Records and Silva Screen.
Gerard has developed a repertoire of
accessible new works, often with a Celtic
influence some of which have been published
in his saxophone series by Camden Music,
London. Orchestras Gerard has worked with
include
Philharmonia,
BBC
Scottish
Symphony
Orchestra,
BBC
Concert
Orchestra, National Symphony of Ireland,
Stuttgart Staatsorchester and the Orchestra of
San Francisco Ballet. Venues include San
Francisco Opera House, Baku Opera House,
Royal Albert Hall, St David’s Hall, Cardiff,
National Concert Hall, Dublin and a long hut
in Sarawak, Borneo.
He has worked with Philip Glass, The Smith Quartet, guitarist Craig Ogden,
percussionists Ensemble Bash, pianist Joanna McGregor, Graham Fitkin,
tenorist Tommy Smith and vocal groups Anuna and Codetta.
Gerard is Professor of Saxophone at Trinity College of Music, London.
He is endorsed by Rico. E-mail: info@saxsaxsax.com www.saxsaxsax.com

PAM WEDGWOOD
An inspiration for teachers and pupils alike, Pam Wedgwood’s music has been
a staple diet for young musicians throughout the world for almost twenty years.
Pam’s musical career began with the recorder and piano, and Tenor horn and
euphonium through the brass band tradition at her school. She then took up the
cello and French horn, entering Trinity College of Music in London to study
piano, horn, cello and composition at the age of sixteen.
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After graduating she began a career as a professional French horn player,
working with the Royal Ballet Touring Orchestra, The Royal Opera, the BBC
Concert Orchestra and many West End shows. Marriage and a young family led
her to take up an appointment as a peripatetic instrumental music teacher in
Surrey in the late 1970s, and she began composing
pieces for her pupils. In the UK she has led many
workshops for the European Piano Teachers’
Association and has inspired teachers in workshops
as far afield as Singapore and Malaysia, Australia
and New Zealand.
Pam now concentrates on composing and teaching,
though she is also a keen sportswoman and
international traveller!
http://www.wedgwoodmusic.com/

Composition Workshops with Pam Wedgwood
Ffynone House School - Saturday 17th March 2018
AFYM President and internationally respected composer Pam
Wedgwood will be taking several composition workshops on Saturday
17 March 2018. Composers will work in small groups and there may be
an opportunity to perform works composed at the end of the session.
One of the groups will be geared towards GCSE and or ‘A’ level
students, the other group/groups will be framed according to the level
of experience of the applicants. Applications are welcome from those
who wish to begin composing as well as from experienced composers.
Places are limited, so early application is advised. Please apply on the
AFYM entry form for piano and strings using class name PW Comp.
Workshop. Please state on the back of the form; your age, composition
and instrumental experience, school (if appropriate), and a contact
email address (if you are under 18 years of age this is your parent’s
email address).
Entry Fee: £8 for 18 yrs & under; £18 for over 18yrs
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RULES
1. AMATEUR STATUS: The Abertawe Festival for Young Musicians is open to amateurs
only. An amateur for these purposes is defined as a person who does not receive the chief
part of his/her income from the teaching or practice of the subject in which he/she is
competing. The Festival Committee shall resolve any dispute regarding eligibility.
2. AGE LIMITS: The age limit for each class is 18 years unless otherwise stated. The age
of the entrant on the first day of the Festival will be deemed to be his or her age for the
purpose of entry.
3. ENTRIES: Entries are to be made on the official entry form/s and must be accompanied
by the appropriate entry fee and a large stamped addressed envelope. The closing date for
entries is 31st October 2016.
4. PERFORMER SUBSTITUTION: Children named in the programme must perform.
No substitution is allowed, otherwise the performance will be disqualified, which means
that the performance will be permitted but cannot be part of the competition and cannot win
a medal. If there is uncertainty about performer availability, you are advised to give your
duet/group a general name, e.g. The Smith Duo
5. NO LATE ENTRIES WILL BE ACCEPTED: The proximity of the entry closing date
to Christmas activities and the New Year could be difficult administratively. This rule will,
therefore, be strictly adhered to with no exceptions.
6. ENTRY FEES: Entry fees, as shown in this Syllabus, are non-refundable.
7. COMPETITIVE CLASSES OWN-CHOICE REQUIREMENTS:
Entrants must declare their own-choice piece AT THE TIME OF ENTRY. This is to ensure
accurate timings of classes so that the Festival can run continuously and efficiently. TIME
LIMITS, WHERE STATED, MUST BE STRICTLY OBSERVED. The adjudicator may, where
this time is going to over-run, stop the performance. Any competitor performing a work
other than that stated at the time of entry will be disqualified, which means that the
performance will be permitted but will not be adjudicated.
NON COMPETITIVE CLASSES, OWN CHOICE REQUIREMENTS:
Entrants in Non Competitive classes, do not need to state own choice pieces at the time of
entry. However TIME LIMITS, WHERE STATED, MUST BE STRICTLY OBSERVED.
A performance which over runs the time limit may be stopped. Competitors will need to
complete a slip giving titles and composers of their piece/s and attach it to the adjudicator’s
copy of their music that they bring to the AFYM on the day of performance. A sample will
be sent out with the Class Notification Information in the weeks before the Festival and will
be available on the web site.
An own-choice selection must not be used by a competitor in more than one class,
competitive or non-competitiive
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8. ADJUDICATOR’S COPIES: On the day of the class, the competitor must provide a
copy of each own-choice selection for the adjudicator. This should be clearly marked with
the competitor’s name, class and ballot number. Photocopies will NOT be accepted except
in the following circumstance: when an own choice work is selected from a publication
containing several different works and which is not available separately, one copy may be
made for the use of the adjudicator provided that the competitor has already purchased
his/her own copy.
The photocopy will be destroyed by the Festival immediately after the event.
9. COPYRIGHT: It is not allowed for a performer to play from a photocopy at the AFYM.
Photocopying of music is illegal except when the copy is for the use of the adjudicator. In
these circumstances the performer is permitted to make a single copy of the music to be
performed. The performer must own an original copy and the photocopy should be marked
for the use of the adjudicator and the Festival will destroy the copy after the class. It is
permitted for a performer to play from a legal download from the internet. The performer
should mark on the copy given to the adjudicator that the copy to be used by the performer
is a legal download. The Festival reserves the right to ask to see a performer’s music to
check that a legal download is being used, not an illegal photocopy.
10. ACCOMPANISTS: Competitors must provide their own accompanist where
appropriate and all pieces incorporating keyboard accompaniment should include that
accompaniment in performance. No accompaniment tapes/recordings may be used.
11. The Festival Committee reserves the right:
(a)
to limit, combine, cancel or sub-divide any class;
(b)
to refuse any entry without assigning a reason; and
(c)
to close classes before the Closing Date if sufficient entries have been received.

12. All competitors will receive a written report and certificate. In competitive classes a
Gold medal will be awarded to First in Class; and Silver medals will be awarded as the
adjudicator decides.
13. No competitor may perform more than once in any one class, except where a different
instrument is played in each performance.
14. Competitors are limited to entry into a maximum of FIVE SOLO CLASSES on each
of their instruments. They may enter duet and ensemble classes in addition to this.
15. The adjudicator’s decision, in all matters relating to musical results, is final.
16. No teacher, performer or parent may approach the adjudicator’s table unless invited.
17. NO photographic or recording equipment (audio or visual) may be used during
performance.
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18. GRADE CLASSES:
Please ensure that your piece is of the correct standard.
Anyone playing a much more difficult piece than the Grade stipulated risks being
disqualified.
19. DEPORTMENT: Competitors are expected to produce a “professional” performance,
well prepared and presented.
20. The Festival Committee does not hold itself responsible for any injuries sustained by
any competitor or member of the public whilst on Festival premises. The Festival
Committee will also not be held responsible for any loss or damage to instruments, music,
mark sheets or any other property at the Festival. The Festival Committee reserves the right
to split or combine classes, according to entry numbers.

THIS IS THE CURRENT SYLLABUS AND INVALIDATES ANY EARLIER COPIES
Dated: June 2017

ADJUDICATORS’ TIMETABLE:
The Festival will be timetabled according to adjudicator availability.

Your attention is drawn to the Safeguarding Policy
– see Pages 31 and 32
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PIANO SYLLABUS:
CLASS 1: Up to Grade 3 NON- COMPETITIVE
Own choice of one solo piece. Open to any competitor who has not yet passed a Grade 3
examination or above, of any examining board. Please state your level of playing
(beginner, Grade 1 etc.) on your entry form.
Time Limit: 3 minutes
CLASS 6: DUET WITH TEACHER/PARENT/ ADVANCED STUDENT
9 YEARS AND UNDER – NON-COMPETITIVE
Own choice of one or two duets, the child to play the Primo part. Only the child will be
adjudicated.
Total Time Limit: 3 minutes
CLASS 7: DUET WITH TEACHER/PARENT/ ADVANCED STUDENT
10 -12 YEARS – NON-COMPETITIVE
Own choice of one or two duets, the child to play the Primo part. Only the child will be
adjudicated.
Total Time Limit: 3 minutes
CLASS 19: JUNIOR RECITAL – GR 5 and UNDER - NON –COMPETITIVE
Open to any player who has not yet passed a Grade 6 examination. Own choice of two
contrasting pieces. Competitors are advised to choose pieces differing in mood, style,
tempo and musical period. Grade 6 pieces to be played in Class 17
Total Time Limit: 5 minutes
GRADE CLASSES:-

NOTE RULE 18.

Please ensure that your piece is of the correct
standard. Anyone playing a much more
difficult piece than the Grade stipulated risks
being disqualified.
CLASS 2: GRADE 1
Open to any competitor who has not yet passed a Grade 2 examination or above, of any
examining board. Own choice of any one piece of Grade 1 standard. Grade 2 pieces
must be played in Class 3. (See Rule 18).
Time Limit: 3 minutes
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CLASS 3: GRADE 2
Open to any competitor who has not yet passed a Grade 3 examination or above, of any
examining board. Own choice of any one piece of Grade 2 standard. Grade 3 pieces
must be played in Class 10. (See Rule 18).
Time Limit: 3 minutes
CLASS 8: 10 YEARS AND UNDER
Own choice of one piece.
Time Limit: 3 minutes
CLASS 9: 12 YEARS AND UNDER
Own choice of one piece.
Time Limit: 3 minutes.
CLASS 10: GRADE 3
Open to any competitor who has not yet passed a Grade 4 examination or above, of any
examining board. Own choice of one piece of Grade 3 standard. Grade 4 pieces must be
played in Class 11. (See Rule 18).
Time Limit: 3 minutes
CLASS 11: GRADE 4
Open to any competitor who has not yet passed a Grade 5 examination or above, of any
examining board. Own choice of any one piece of Grade 4 standard.
Grade 5 examination pieces must be played in Class 14. (See Rule 18).
Time Limit: 3 minutes
CLASS 14: GRADE 5
Open to any competitor who has not yet passed a Grade 6 examination or above, of any
examining board. Own choice of any one piece of Grade 5 standard.
Grade 6 exam pieces should be played in Class 17. (See Rule 18).
Time Limit: 4 minutes
CLASS 16: 15 YEARS and UNDER Own choice of one piece.
Time Limit: 4 minutes
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CLASS 17: GRADE 6
Open to any competitor who has not yet passed a Grade 7 examination or above, of any
examining board. Own choice of any one piece of Grade 6 standard.
Grade 7 pieces should be played in Class 18. (See Rule 18).
Time Limit: 4 minutes
CLASS 18: GRADE 7
Own choice of one piece. Open to any competitor who has not yet passed a Grade 8
examination of any board. Own choice of any one piece of Grade 7 standard.
Grade 8 pieces should be played in Class 20. (See Rule 18).
Time Limit: 5 minutes
CLASS 20: SENIOR RECITAL CLASS, 18 YEARS and UNDER,
MIN. STANDARD GRADE 6
Own choice of two contrasting pieces. Competitors are advised to choose pieces
differing in mood, style, tempo and musical period.
Time Limit: 9 minutes
Note: For classes for all instruments see Pages 25 to 27
FOR PIANO DUETS – See Classes 54, 55 and 56 on Pages 25, 26.
NOTICES FOR PIANO SECTION
ADDITIONAL CLASSES FOR PIANISTS, COMPETITIVE AND NONCOMPETITIVE CAN BE FOUND AT THE END OF THE SYLLABUS IN THE
SECTION CLASSES FOR ALL INSTRUMENTS.
CLASSES 50 – 63, PF1-PF3, TFE and JZ are open to players of ALL INSTRUMENTS.

ADJUDICATOR’S COPIES MUST BE PROVIDED FOR ALL CLASSES
(see Page 3 plus Rules 7 and 8 on Pages 10 and 11)

Acceptance of the rules is a condition of entry
PLEASE NOTE RULE 18
The festival reserves the right to combine, limit, subdivide or cancel classes due to
entry numbers.

For entry details and fees please see Page 29

for Special Events – see Page 28
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STRINGS SYLLABUS:
Open to players of violin, viola, cello, double bass, guitar and harp.
(Some classes are open to bowed strings only.)
Performers must provide their own accompanists (See Page 4 for names of recommended accompanists)
CLASS 24V

VIOLIN: BEGINNERS and up to GRADE 3 - NON-COMPETITIVE

Own choice of one solo piece. Open to any performer who has not yet passed a Grade 3
examination. Please state your level of playing on the entry form.
Total Time Limit: 3 minutes
CLASS 24C

CELLO: BEGINNERS and up to GRADE 3 - NON-COMPETITIVE

Own choice of one solo piece. Open to any performer who has not yet passed a Grade 3
examination.
Total Time Limit: 3 minutes
CLASS 24H

HARP: BEGINNERS and up to GRADE 3 - NON-COMPETITIVE

Own choice of one solo piece. Open to any performer who has not yet passed a Grade 3
examination.
Total Time Limit: 3 minutes
GRADE CLASSES:-

NOTE RULE 18

Please ensure that your piece is of the correct standard. Anyone playing a
much more difficult piece than the Grade stipulated risks being disqualified.
CLASS 25:

GRADES 1 and 2 (Bowed Strings only)

Open to any competitor who has not yet passed a Grade 3 examination or above of any
examining board. Own choice of one piece of Grade 1 or 2 standard. Grade 3 pieces must
be played in Class 26A. (See Rule 18).
Time Limit: 3 minutes
CLASS 26A:

GRADE 3 (Bowed Strings only)

Open to any competitor who has not yet passed a Grade 4 examination or above of any
examining board. Own choice of one piece of Grade 3 standard. Grade 4 pieces must be
played in Class 26B. (See Rule 18).
Time Limit: 3 minutes
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CLASS 26B:

GRADE 4 (Bowed Strings only)

Open to any competitor who has not yet passed a Grade 5 examination or above of any
examining board. Own choice of one piece of Grade 4 standard. Grade 5 pieces must be
played in Class 27. (See Rule 18).
Time Limit: 4 minutes
NOTE: Classes may be combined depending on entries
CLASS 27:

GRADE 5 (Bowed Strings only)

Open to any competitor who has not yet passed a Grade 6 examination or above, of any
examining board. Own choice of one piece of Grade 5 standard. Grade 6 pieces must be
played in Class 31. (See Rule 18).
Time Limit: 4 minutes
Note: Classes 28, 29, 30 and 32 are open to all string players including harpists.
CLASS 28:

AGE 10 YEARS AND UNDER

Own choice of any one piece.
Time Limit: 3 minutes
CLASS 29:

AGE 12 YEARS AND UNDER

Own choice of one piece.
Time Limit: 5 minutes
CLASS 30:

AGE 15 YEARS AND UNDER

Own choice of one piece.
Time Limit: 5 minutes
CLASS 31(6): GRADE 6 (Bowed strings only)

Own choice of one piece of Grade 6 standard. Open to any competitor who has not yet
passed a Grade 7 examination of any examining board. Grade 7 pieces should be played in
the Grade 7 class. (See Rule 18).
Total Time Limit: 6 minutes
CLASS 31(7): GRADE 7 (Bowed strings only)

Own choice of one piece of Grade 7 standard. Open to any competitor who has not yet
passed a Grade 8 examination of any examining board. Grade 8 pieces should be played in
Class 32. (See Rule 18).
Total Time Limit: 6 minutes
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CLASS 32: SENIOR - 18 Yrs and under - min. standard GRADE 6

Own choice of two contrasting pieces. Competitors are advised to choose pieces differing
in mood, style, tempo and musical period.
Time Limit: 9 minutes

NOTICES FOR STRINGS SECTION
FOR ADDITIONAL SOLO CLASSES - see Pages 22 to 24
CONCERTO CLASS - see CLASS 53
CLASSES 50 – 63, PF1-PF3, TFE and JZ are open to players of ALL INSTRUMENTS.
PLEASE READ THE NOTES ON PAGE 3 AND RULES ON PAGES 9 to 12
VERY CAREFULLY. IN PARTICULAR - RULES 5, 7, 8, 9 and 10.
ADJUDICATOR’S COPIES MUST BE PROVIDED FOR ALL CLASSES (Rule 8)

Acceptance of the rules is a condition of entry
PLEASE NOTE RULE 18

(For entry details and fees please see Page 29)

AFYM AWARDS and BURSARIES

for the development of young musicians.
See our web-site for more information
.

www.afym.org.uk
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Special Events for 2018:
The AFYM is pleased to announce that the Festival is again working in
partnership with the BBC National Orchestra of Wales and Swansea
Music Service to offer two workshops:Full Orchestral Workshop + Performance:
Sunday 21st January 2018 at the Brangwyn Hall.
This is open to all string players of Grade 6 and above. Other
instruments at an advanced level. Please contact Carl Johnson the
Workshops Co-ordinator (– see BBC NOW pull-out entry forms).
Junior Strings Workshop + Performance:
Sunday 4th February 2018 at the George Hall in the Guildhall.
This is open to all string players up to and including Grade 5.
There is no charge for either of the workshops.
Please apply using the pull-out entry form from the syllabus booklet (or
on one downloaded from the web-site).
Concert with BBC National Orchestra of Wales
Friday 9th February 2018, 7:30 pm at the Brangwyn Hall.
Free tickets for workshop participants (–see BBC NOW pull-out sheet)

See Page 28 for other special events.
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SAXOPHONE SYLLABUS:
ALL CLASSES ARE NON-COMPETITIVE:CLASS SX1: BEGINNERS AND GRADES 1 AND 2 WORKSHOP
Own choice of one or two pieces. Performers may play more than once in
this class. The class can include solo performances, duets and ensembles.
Total Time Limit: 3 minutes
CLASS SX2: GRADE 3 AND ABOVE
Informal performance and feedback class. Age 18 years and under. Performers may play
more than once in this class. The class can include solo performances, duets and
ensembles.
Time Limit for each entry: 5 minutes
CLASS SX3: ANY GRADE
Informal performance and feedback class. Age 18 years and over. Performers may play
more than once in this class. The class can include solo performances, duets and
ensembles.
Time Limit for each entry: 5 minutes

SAXOPHONE WORKSHOP with GERARD McCHRYSTAL
Saturday, 3rd February at 1:30 pm followed by a performance at 3:30 pm.
N.B. The venue is The George Hall at the Guildhall
Entry fees: 18 years and under £8.00 Over 18 years £18.00
If you wish to participate in the Workshop, please include it in your entry form
together with your instrument and grade.

NOTICES FOR SAXOPHONE SECTION
CLASSES 50 – 61, PF1-PF3, TFE and JZ are open to players of ALL INSTRUMENTS.
PLEASE READ THE NOTES ON PAGE 3 AND RULES ON PAGES 9 to 12
VERY CAREFULLY. IN PARTICULAR - RULES 5, 7, 8 and 9.
ADJUDICATOR’S COPIES MUST BE PROVIDED FOR ALL CLASSES (Rule 8)

Acceptance of the rules is a condition of entry
(For entry details and fees please see Page 29)
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PRIMARY SCHOOL ENSEMBLES and
RECORDER GROUPS:
CLASS 33: RECORDER GROUP, 11 YEARS AND UNDER
Own choice of one or two pieces (unaccompanied). A school may enter more than one
ensemble provided that different children are involved in each ensemble. A child may
perform in more than one ensemble only when A DIFFERENT INSTRUMENT IS
PLAYED IN EACH GROUP.
Time Limit: 7 minutes
CLASS 34: PRIMARY SCHOOL ENSEMBLE
Own choice of one or two pieces by a mixed instrumental ensemble (minimum 7 pupils).
Only one teacher/adult may be involved as non-playing conductor. A school may enter
more than one ensemble, provided that different children are involved in each ensemble.
Total Time Limit: Up to 8 minutes
CLASS 35: PRIMARY SCHOOL ENSEMBLE WITH OWN COMPOSITION –
NON-COMPETITIVE
One piece for any instruments which has been written by the children to be performed by
an ensemble of any combination of instruments and/or voices (minimum number of 7
pupils). Only one teacher may be involved as non-playing conductor. Each school may
enter more than one ensemble provided that different children are involved in each
Ensemble.
Time Limit: Up to 8 minutes
CLASS SSC: PRIMARY SCHOOL MUSIC SHOWCASE
NON-COMPETITIVE
Come along and showcase your school’s music, percussion
band, orchestra, wind/brass/string group, choir etc. Join us and
make music. A chance to perform in a friendly and supportive
atmosphere at the Brangwyn Hall. Primary School ensembles
playing a piece for any number and combination of players
and/or singers. Teachers may be involved as performers and/or
conductor! Schools may enter more than one ensemble
involving the same or different children. All schools will be
presented with a certificate. Time Limit: 7 minutes
ADJUDICATOR’S COPIES MUST BE PROVIDED FOR ALL CLASSES (rule 8)

Acceptance of the rules is a condition of entry.
PLEASE NOTE RULE 18 – Entry details are on Page 29
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WOODWIND AND BRASS SYLLABUS:
PERFORMERS MUST PROVIDE THEIR OWN ACCOMPANIST
(See Page 4 for names of accompanists)
Keyboard accompaniment must be included in performance if it is included in the piece

CLASS 39:

BEGINNERS AND UP TO GRADE 3
NON-COMPETITIVE
Open to players of any woodwind or brass instrument who have
not yet passed a Grade 3 examination. Own choice of one piece.
Please state your level of playing on the entry form.
Time Limit: 3 minutes
GRADE CLASSES:-

NOTE RULE 18

Please ensure that your piece is of the correct standard. Anyone playing a
much more difficult piece than the Grade stipulated risks being disqualified.
CLASS 40: GRADES 1 AND 2
Own choice of one piece of Grade 1 or 2 standard. Open to any competitor who has not
yet passed a Grade 3 examination or above, of any examining board. Grades 3 and 4
pieces should be played in Class 41. (See Rule 18).
Time Limit: 3 minutes
CLASS 41: GRADES 3 AND 4
Own choice of one piece of Grade 3 or 4 standard. Open to any competitor who has not
yet passed a Grade 5 examination or above of any examining board.
Grade 5 pieces should be played in Class 43. (See Rule 18).
Time Limit: 3 minutes
CLASS 42: AGE 11 AND UNDER
Open to any competitor age 11 or under. Own choice of one
piece.
Time Limit: 3 minutes
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CLASS 43: GRADE 5
Own choice of one piece of Grade 5 standard. Open to all competitors who have not
passed a Grade 6 examination of any examining board. Grade 6 pieces should be played in
Class 48. (See Rule 18).
Time Limit: 4 minutes
CLASS 47:
JUNIOR RECITAL, GRADE 5 AND UNDER
Open to any player who has not yet passed an examination higher than Grade 5. Own
choice of two pieces. Competitors are advised to choose pieces differing in mood, style,
tempo musical period.
Total Time Limit: 5 minutes
CLASS 48:
SENIOR RECITAL - 18 Yrs and under – MIN. STANDARD GR. 6
Own choice of two pieces. Performers are advised to choose pieces differing in mood,
style, tempo and musical period.
(Concerto movements to be played in Class 53).
Time Limit: 6 minutes

Each year the AFYM awards bursaries to assist your progress in music.
Check our web-site www afym.org.uk for details

NOTICES FOR WOODWIND and BRASS SECTION
CONCERTO CLASS - see Class 53
CLASSES 46 - 59 are open to players of ALL INSTRUMENTS
PLEASE READ THE NOTES ON PAGE 3 AND RULES ON PAGES 9 to 12
VERY CAREFULLY. IN PARTICULAR - RULES 5, 7, 8, 9 and 10.
ADJUDICATOR’S COPIES MUST BE PROVIDED FOR ALL CLASSES (Rule 8)

Acceptance of the rules is a condition of entry
(For entry details and fees please see Page 29)

Note Special Events – see page 28
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CLASSES FOR ALL INSTRUMENTS COMPETITIVE
GRADE CLASSES:-

NOTE RULE 18

Please ensure that your piece is of the correct standard. Anyone playing a
much more difficult piece than the Grade stipulated risks being disqualified.
CLASS 51: UNACCOMPANIED BACH: MIN STANDARD GRADE 6
Own choice of one piece of music by J S Bach for any instrument, to be played
unaccompanied. Credit will be given for authenticity of
Baroque performance.
See Rule 13, Page 11.
Time Limit: 5 minutes
CLASS 52: CONTEMPORARY MUSIC - 13 YEARS
AND OVER
Own choice of one piece of music written since 1950 for any
instrument. See Rule 13, Page 11.
Time Limit: 5 minutes
CLASS 53: CONCERTO - 20 YEARS AND UNDER
Any one movement from a Concerto for any instrument, excluding piano. Piano to play the
orchestral part. The orchestral part to be included. Double concertos may be performed in
this class, but there will only be one piano available.
CLASS 54(P): JUNIOR DUETS - up to and including GRADE 3 : PIANO
Any ONE piece for two players, playing the piano. Neither player to have passed a Grade
4 exam of any examining board. To save space in the programme, please use a general
name, e.g. The Smith Duo. (See Rules 4 and 13)
Time Limit: 3 minutes
CLASS 54(W&S): JUNIOR DUETS - up to and including GRADE 3 :
WIND and STRINGS
Any ONE piece for two players, playing the same or different instruments. Neither player
to have passed a Grade 4 exam of any examining board. To save space in the programme,
please use a general name, e.g. The Smith Duo. (See Rules 4, 13 and Rule 18)
Time Limit: 3 minutes

Note: Classes 54(P) and 54(W&S) may be combined depending on numbers.
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CLASS 55: INTERMEDIATE DUET - UP TO and INCLUDING GRADE 5
Any ONE piece for two players, playing the same or different instruments. Neither player
to have passed a Grade 6 exam of any examining board. To save space in the programme,
please use a general name, e.g. The Smith Duo. (See Rules 4, 13 and Rule 18))
Time Limit: 3 minutes
CLASS 56: SENIOR DUETS - GRADE 6 AND ABOVE (See Rule 4)
Any ONE piece for two players, playing the same or different instruments, inclusive of all
instruments. To save space in the programme, please use general name, e.g. The Smith
Duo. (See Rules 4 and 13)
Time Limit: 4 minutes
CLASS 57: ENSEMBLES, CLASS A Any ONE piece for 3 to 6 players on any
instrument, without conductor. No member of the ensembles should have passed an
examination higher than Grade 5 of any examining board. To save programme space please
use a general name, e.g. The Smith Ensemble. (See Rule 13)
Time Limit: 4 minutes
CLASS 58: ENSEMBLES, CLASS B Any ONE piece for 3 to 6 players on any
instrument, without conductor. To save space in the programme, please use a general name,
e.g. The Smith Ensemble. (See Rule 13)
Time Limit: 5 minutes

CLASSES FOR ALL INSTRUMENTS
NON-COMPETITIVE
ORGANISTS – there is no access to the Brangwyn Hall organ in 2018
Performers may make more than one entry in Classes PF1, PF2 and PF3 providing that a
different instrument is played for each entry. If you do wish to play 2 instruments, you must
make 2 separate entries. Classes PF1, PF2 and PF3 will be divided into piano, strings, wind
and given to the specialist adjudicator wherever possible.
CLASS PF1:

INFORMAL PERFORMANCE AND FEEDBACK
18 YEARS AND UNDER - UP TO GRADE 3
Own choice of one or two pieces. Open to any performer of any age or ability; as soloist,
duet or ensemble, including duet with teacher.
Total Time Limit: 3 minutes
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CLASS PF2: INFORMAL PERFORMANCE AND FEEDBACK 18 YEARS AND
UNDER - GRADE 4 AND OVER
Own choice of one or two pieces. Open to any performer of any age or ability; as soloist,
duet or ensemble, including duet with teacher.
Total Time Limit: 5 minutes
CLASS PF3: INFORMAL PERFORMANCE AND FEEDBACK OVER 18 YRS
Own choice of one or two pieces. Open to any performer of any age or ability; as soloist,
duet or ensemble, including duet with teacher.
Total Time Limit: 5 minutes
CLASS TFE&JZ: WELSH MUSIC,TRADITIONAL, FOLK, ETHNIC MUSIC and JAZZ
A class to celebrate traditional, folk and ethnic music of all styles and nations. Open to all
instruments and voices.
Time Limit: 5 minutes
CLASS 50:
BRITISH MUSIC: MINIMUM STANDARD GRADE 5
Own choice of ONE piece by a British composer. Open to all instruments.
(See Rule 13 on Page 11).
Time Limit: 5 minutes
CLASS 62:
CLASSICAL COMPOSERS CLASS – MIN. STANDARD GR 3
Own choice of ONE piece (movement of a Sonata or Sonatina) from the classical era. Open
to any instrument.
Time Limit: 4 minutes
CLASS 63:
ROMANTIC COMPOSERS CLASS - MIN. STANDARD GR 5
Own choice of ONE piece written by a composer of the Romantic Era. Open to any
instrument.
Time Limit: 5 minutes
CLASS 59:
WORKSHOP – BEGINNERS’ CHAMBER MUSIC and DUET
Own choice of one piece. An ideal way for young players to begin to explore the art of
playing as an ensemble. The majority of the performers in the ensemble should not have
passed an examination higher than Grade 3.
Time Limit: 3 minutes
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CLASS 60:
CONCERT CLASS FOR 9 YEARS AND UNDER
Own choice of any one or two pieces. A chance for the youngest students to give a
performance in an encouraging and supportive environment. Any instrument as soloist, or
in a duet with parent/teacher/ advanced student.
Total Time Limit: 2 minutes
CLASS 61: FAMILY MUSIC PERFORMANCE
Music-making as it used to be: For any groups comprising
two or more players with or without conductor. Members of
the ensemble must be related to one another, also the
ensemble must include players of 18 years or under. All
groups will receive an adjudication. Please use a general
name, e.g. The Smith Family
Time Limit: 5 minutes

Stop press
The AFYM work in partnership with the Gower Festival.
Three or four outstanding performers from the AFYM will be
offered a performance opportunity in this prestigious event.
Could it be you?

The AFYM is
grateful for the help
and support offered
by its many
patrons, friends

AFYM committee meetings are
hosted by Langland Bay Golf
Club.

and sponsors.
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The Workshops, Schools Day and Annual Concert 2018
Each year, AFYM is please to present a number of contrasting but complementary
workshops for students of varying ages and abilities.

BBC NOW WORKSHOPS:
Sunday 21st January: BBC NOW Workshop & performance - Brangwyn Hall.
For string players Grade 6 and above. Other instruments at an advanced level.
Sunday 4th February: BBC NOW Workshop & performance – George Hall at
the Guildhall
For junior string players up to and including Grade 5.

SAXOPHONE WORKSHOP with Gerard McChrystal:
Saturday 3rd February 2018 at 1:30 pm in the George Hall, followed by a
performance at 3:30 pm

SCHOOLS DAY with adjudicator:
Tuesday 6th February 2018 at the Brangwyn Hall
COMPOSITION WORKSHOP with Pam Wedgwood:
Saturday 17th March 2018 at Ffynone House School, Uplands, SWANSEA
ANNUAL FESTIVAL CONCERT
Sunday, 18th March 2018: 3 pm at the Taliesin Arts Centre, SWANSEA

All AFYM players are welcome to participate. See pull-out entry forms!
Your attention is drawn to the safeguarding policies on Pages 31 and 32
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ENTRY FEES
‘PIANO’ CLASSES, ‘STRINGS’ CLASSES and SCHOOLS
Classes
1, 2, 3, 24V, 24C, 24H, 25, 26A
Classes
6, 7, 8, 9, 10, 11, 26B, 27, 28, 29
Classes
14, 16, 17, 18, 19, 30
Class
31(6), 31(7)
Classes
20, 32
Classes (SCHOOLS)
33, 34, 35 and SSC

£4.50
£5.00
£5.50
£6.00
£8.00
Free

Composition workshops with PAM WEDGWOOD
18 yrs and under £8.00
Over 18 years £18.00
BBC NOW workshop is FREE. Full details are on the pull-out entry form included with this
syllabus or download from the AFYM website www.afym.org.uk
All other entries must be sent, on the official entry form or a copy thereof, with a large
stamped, addressed envelope and the appropriate fees to:
Mrs Jenn Milne, AFYM Entries Secretary,
16 Gower Road, Sketty, SWANSEA, SA2 9BY
Telephone: 01792 547902

‘WOODWIND and BRASS’, ‘SAXOPHONE’ and ‘ALL INSTRUMENTS’ CLASSES
Classes
Classes
Classes
Classes
Classes

39, 40, 42, 60, SX1
41, 54(P), 54(W&S), 55, 59, PF1, 62
43, 47, 50, 51, 52, 56, 57, 58, 61, 63
SX2, SX3, PF2, PF3, TFE, JZ
48, 53

£4.50
£5.00
£5.50
£5.50
£8.00

SAXOPHONE workshop with GERARD McCHRYSTAL
18 yrs and under £8.00
Over 18 years £18.00
(If you wish to participate in a Workshop, please include it in your entry form stating your
instrument and grade.)
All entries must be sent, on the official entry form or a copy thereof, with a large stamped,
addressed envelope and appropriate fee to:
Mrs Phyll Barclay, AFYM Entries Secretary,
5 Pyle Road, Bishopston, SWANSEA, SA3 3HH
Telephone: 01792 232699
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FOR YOUR RECORDS:

Name of performer Class name Class No. Title and Composer
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AFYM - Child Protection Policy
The British and International Federation of Festivals for Music, Dance and Speech work for amateur
festivals everywhere to help create thousands of educational performance opportunities for children and
young people each year.
The Federation, and our member Festivals, are committed to ensuring safe environments for children and
young people and believe that it is always unacceptable for a child or young person to experience abuse of
any kind. We recognise our responsibility to safeguard the welfare of all children and young people, by a
commitment to recommend best practice which protects them.
This policy applies to our Board of Trustees, paid staff, Adjudicator members, volunteers, students or anyone
working on behalf of the Federation and our member Festivals.
We recognise that:
•
the welfare of the child/young person is paramount
•
all children, regardless of age, disability, gender, racial heritage, religious belief, sexual orientation
or identity, have the right to equal protection from all types of harm or abuse
•
working in partnership with children, young people, their parents, carers and other agencies is
essential in promoting young people’s welfare.
The purpose of the policy:
•
to provide protection for the children and young people who participate in our festivals, including the
children of festival members
•
to provide staff and volunteers with guidance on procedures they should adopt in the event that they
suspect a child or young person may be experiencing, or be at risk of, harm
We will seek to safeguard children and young people by:
•
valuing them, listening to and respecting them
•
adopting child protection guidelines through procedures and safe working practice for staff and
volunteers
•
recruiting staff and volunteers safely, ensuring all necessary checks are made
•
sharing information about child protection and safe working practice with children, parents, staff
and volunteers
•
sharing information about concerns with agencies who need to know, and involving parents and
children appropriately
•
providing effective management for staff and volunteers through supervision, support and training.
The Federation will review this policy each year in November in line with Safe Network guidance or
sooner in light of any changes in legislation or guidance. All changes will be communicated to our
member Festivals in time for the start of the new Festival year.
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Creating Safer Festivals for Everyone
The Federation and its member Festivals use the following policies and procedures to create Safer
Festivals for everyone:
1. A single, definitive Child Protection Policy adopted by all Federation Festivals.
2. One or more designated Festival Safeguarding Officers (FSO) appointed for each Federation Festival.
3. Best practice advice in the form of Safe Working Practice and Festival Child Protection leaflets,
with support and training for all Festival staff and volunteers. Including clear reporting procedures
for anyone with a concern about a child.
4. Appropriate recruitment and induction procedures for all new Festival staff and volunteers
responsible for providing safe environments for everyone attending / performing at a Federation
Festival.
5. All Festival stewards wear a badge and our committee members wear a YELLOW lanyard. All
teachers/parents/guardians/carers are asked to report all incidents of any nature to anyone wearing a
YELLOW lanyard. All reported incidents will be handled in accordance with the Safe Working
Practice and Festival Child Protection best practice advice. In addition we will ensure the
availability of a quiet area / room where concerns can be expressed in private.
6. For the duration of the Festival all teachers/parents/guardians/carers are responsible for the
continuous care and supervision of their own children/pupils/vulnerable adults. If they are unable to
attend personally, they must delegate their responsibilities to an identified adult and ensure that their
children/pupils/vulnerable adults are aware of the identity and name of the person responsible for
their care. This includes supervision throughout all Festival venues, performance, practice and
changing areas that may be provided. AFYM stewards will only provide supervision when
performers are backstage for the Festival Concert.
7. In the case of workshops, you are responsible for the safety of your child/children whether you attend
the workshop or not. Please ensure that you collect your children at the end of the workshop.
8. No unauthorised photography or video recording is allowed at our Festivals. Where
parents/guardians/carers do not wish photos to be taken at all, then the responsible adult attending
should ensure that their child/pupil/vulnerable adult is not included in official authorised photos.
Photos will be kept for no more than two years for use in the programme, on the website and on the
video. In practice they will be removed from the website every year, while the video is usually shown
for only one year. Photographs will be kept indefinitely for archival use on the notice boards on
display at the festival each year.
9. Some children and vulnerable adults may have specific needs in order to take part. If this is the case
we ask the responsible teachers/parents/guardians/carers to contact the Festival prior to arrival. The
Festival actively seeks wherever possible to meet these needs, but must know beforehand in order to
prepare support – or to advise that help cannot be provided on this occasion.
10. The Festival’s Child Protection Policy and approach to Creating Safer Festivals for Everyone is
published explicitly in our Syllabus, Programme and on our website. By completing and signing the
entry form all parents / guardians / carers and teachers of entrants under 18 (or vulnerable adults of
any age) confirm that they give (or have obtained) the necessary consents for the entrants to take part
in the Festival. Without consent the entry to the Festival cannot be accepted.
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